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Sam Inglis: Neil Young'sHarvest (33 1/3) before purchasing it in order to gage whether or not it would be worth
my time, and all praised Neil Y oung's Harvest (33 1/3):

0 of 0 people found the following review helpful. Well-written, informative monograph of Y oung's "sell out" albumBYy
Michael CanfieldExcellent book on Harvest. Written wouldn't even tone, and no stylistic shenanigans like novella or
diary form. The author keeps the book about the album and not about himself.0 of 0 people found the following review
helpful. Great Read For Any Neil Y oung Fan!By ShakeyfanGreat in-depth ook at a classic Neil Y oung release that
helped propel him to Superstar statusin the 1970's.0 of O people found the following review helpful. Cool book.By
Phillip Rogersl really liked this one. The 33 1/3 series can be hit or miss but thisisone | liked alot. Had alot of
interesting info and insights into Y oung at the time, the album and the recording.


http://f3db.com/pub/links.php?id=B00LXV7788

Neil Young's Harvest is one of those strange albums that has achieved lasting success without ever winning the full
approval of rock critics or hardcore fans. Even Y oung himself has been equivocal, describing it in one breath as his
"finest" album, dismissing it in the next as an MOR aberration. Here, Sam Inglis explores the circumstances of the
album's creation and asks who got it right: the critics, or the millions who have bought Harvest in the 30 years since its
release? ExcerptThe White Falcon's split pickup might have been just a gimmick from the early days of stereo, but the
way Neil Young usesit on 'Alabama’ is remarkable. His muted picking brings stabbing notes first from one speaker,
then the other, as though we were hearing not one but two guitarists, playing with an unnatural empathy. The electric
guitar has seldom sounded so menacing, and Y oung's growling rhythm and piercing lead notes are tracked perfectly by
Kenny Buttrey's bare-bones drumming. The build to the chorusis beautifully judged, and when Y oung and his
celebrity backing singers et rip, there's an almost physical sense of release.

"A fascinating book about a fascinating albumhellip;the insights into Y oungrsquo;s life, methodology, and fansrsquo;
and criticsrsquo; reactions are compelling." ndash; Leaf Salon, New Zealand"hellip;[Ingliss] lack of flash and
authority hasits upside; his ego stays far enough out of the way that emphasison the nuts 'n' bolts of the recording
history of "Harvest" actually helps you hear what's going onhellip;B" mdash;Austin American-Statesman,
10/17/04From the Publisher" Thirty Three and a Third" is anew series of short books about critically acclaimed and
much-loved albums of the last 40 years. The authors provide fresh, original perspectives ndash; often through their
access to and relationships with the key figures involved in the recording of these albums. By turns obsessive,
passionate, creative, and informed, the books in this series demonstrate many different ways of writing about music.
What binds the series together, and what bringsit to life, isthat all of the authors ndash; musicians, broadcasters,
scholars, and writers ndash; are huge fans of the album they have chosen.From the Inside Flap" The White
Falconrsquo;s split pickup might have been just a gimmick from the early days of stereo, but the way Neil Y oung uses
it on 'Alabama’ is remarkable. His muted picking brings stabbing notes first from one speaker, then the other, as
though we were hearing not one but two guitarists, playing with an unnatural empathy. The electric guitar has seldom
sounded so menacing, and Y oungrsquo;s growling rhythm and piercing lead notes are tracked perfectly by Kenny
Buttreyrsquo;s bare-bones drumming. The build to the chorusis beautifully judged, and when Y oung and his celebrity
backing singers et rip, therersquo;s an almost physical sense of release.” Neil Y oungrsquo;s 'Harvest' is one of those
strange albums that has achieved |asting success without ever winning the full approval of rock critics or hardcore
fans. Even Y oung himself has been equivocal, describing it in one breath as his 'finest' album, dismissing it in the next
as an MOR aberration. Here, Sam Inglis explores the circumstances of the albumrsquo;s creation and asks who got it
right: the critics, or the millions who have bought 'Harvest' in the 30 years since its rel ease?



