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Simon Morrison : The People's Artist: Prokofiev's Soviet Years  before purchasing it in order to gage whether or 
not it would be worth my time, and all praised The People's Artist: Prokofiev's Soviet Years: 

1 of 1 people found the following review helpful. It would be better if one were to read a more general biography ...By 
dale campbellThe subject matter was a bit constricted in range. It would be better if one were to read a more general 
biography first-like Jaffe.0 of 0 people found the following review helpful. Super rad!By TaylorAwesome bio! 
Morrison knows this s***!2 of 4 people found the following review helpful. Excellent Prokofiev BiographyBy 
Tsingtao TootsieOur college students can't quite grasp the misery of living under Stalin's thumb, and the meticulous 
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reporting on the life of this famous composer after his move to the Soviet Union (not his return home, because he left 
while it was still Tsarist Russia) is excellent. For researchers and reflective readers only.

Sergey Prokofiev was one of the twentieth century's greatest composers--and one of its greatest mysteries. Until now. 
In The People's Artist, Simon Morrison draws on groundbreaking research to illuminate the life of this major 
composer, deftly analyzing Prokofiev's music in light of new archival discoveries. Indeed, Morrison was the first 
scholar to gain access to the composer's sealed files in the Russian State Archives, where he uncovered a wealth of 
previously unknown scores, writings, correspondence, and unopened journals and diaries. The story he found in these 
documents is one of lofty hopes and disillusionment, of personal and creative upheavals. Morrison shows that 
Prokofiev seemed to thrive on uncertainty during his Paris years, stashing scores in suitcases, and ultimately stunning 
his fellow emigr?s by returning to Stalin's Russia. At first, Stalin's regime treated him as a celebrity, but Morrison 
details how the bureaucratic machine ground him down with corrections and censorship (forcing rewrites of such 
major works as Romeo and Juliet), until it finally censured him in 1948, ending his career and breaking his health.


